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Jsoucno vzniklo porusenim symetrie. Néco se pohnulo ve Vesmiru, ktery jesté nebyl a teprve
tou chybou vstoupil do existence. Pred vznikem hmoty neexistoval prostor. Jen hmota mohla
dat vzniknout prostoru. Teprve diky udalostem vznikl ¢as. V pribéhu tfinacti miliard let se
vytvofily podminky, za kterych se mohla projevit jedna z vlastnosti hmoty, kterou je Zivot.
Vyvoj Zivych tvor( zajistil, aby se projevila dalsi nejpodivuhodnéjsi vlastnost hmoty, kterou

je psychika.

Psychika vytvari subjektivni svét, vnitini svét, ve kterém si vytvaiime obraz o zevnim svété.
Vidime nebe, hory, more a lodé, slySime mofrsky pfiboj a motory aut, vonime ke kvétindm

a parfém(m, chutndme jablka a vime, jak chutné aspirin, kdyZ se ndm ho nepodafi rychle
polknout. Vnimé&me pfirodu i artefakty civilizace a kultury a stdvé se to obsahem naplfiujicim
nasi psychiku.

Popisujeme to slovy. Jazyk je architekt psychiky. Ve slovech zlstéva zaznamenéna i minulost.
Srovnavédme to nové, co vnimame, s minulou zkuSenosti, kterou si vybavujeme z paméti.
Na vysledku této konfrontace z&visi nase chovani.

Méme bohaty vybér, jak se chovat. Davdme prednost chovani, za které jsme odménovani

a vyhyb&me se chovani, za které jsme tresténi. Je tomu tak proto, Ze mozek Zivocichl

pri své ¢innosti vyuziva chemickych latek, které si sam vytvari. Vyhraje-li sportovec zavod,
mozek si vyrobi hodné molekul dopaminu a vitéz proziva stésti. Kdyz prohraje, nema jeho
mozek moc dopaminu. Trestem pro ného m{ze byt pocit viny, Ze zklamal své pratele. Snazi-li
se to napravit a nemé Uspéch, dochdzi k frustraci, které je pro organismus stresujici. Mozek
se vyrovnavé se zklaméanim, pocity viny a velkou zatéZzi uvolfiovanim serotoninu. MlZe dojit

k jistému vy¢erpani zasob serotoninu. Mozek nedostatkem serotoninu trpi, dokonce mu
ubyvaji neurony a my prozivdme Gzkost a smutek.

Dopamin a serotonin jsou dva z fady neurotransmitérd, se kterymi mozek hospodafi

v z4avislosti na tom, co proZzivdme a jak se chovédme. Hospodareni mozku s neurotranmitéry
mUZeme podvodné narusit drogami. Drogy spoustéji uvolfiovani dopaminu a ¢lovék

se propadé do umélého a v podstaté patologického Stésti, které si nezaslouZzil néjakym
smysluplnym Usilim.

Dopamin a serotonin jsou poslové roznésejici zprévy mezi ¢astmi mozku a vyuzivaji pfi tom
nervovych drah. Nervova vidkna téchto drah jsou obc&as prerusena a molekuly dopaminu

musi preskocit malou Stérbinu, $térbinu nervovych synapsi. Mizeme si predstavit Cervené
koréalky molekul dopaminu putujici od jednoho biehu synaptické membréany, na kterém kon¢i
cesta jedné nervové dréhy, aby nasly pristavisté vazebnych mist na membréné nervového
vldkna, po kterém se vydaji hlubinami mozku dal, aby nékde predaly informaci, kterou pfinesly.

Neurotransmitéry vSak mohou také prosakovat nervovou tkani, aniz by vyuzivaly nervovych
drah. Pomalu pronikaji mezibunécnymi prostorami jako fluidum a ovliviiuji tak citlivost
neuronélnich membran. Informace nesend nervovymi drahami tak mdze ziskévat riizné
afektivni zabarveni. Pristavisté synaptickych membran mohou byt preplnéna molekulami
neurotransmitérd. Aby se nezahltila, spusti bariéry pfi vjezdu do pistavu a prerusi komunikaci
na nervové draze. .

Chodi-li se ¢asto po stezce v lukéch, cesta trdvou nezaroste. Nervové drahy, které jsou
Casto pouzivany, se zpeviiuji a stévaji se lépe sjizdnymi. Chceme-li si zapamatovat nové
slova, kterym se chceme naucit, opakujeme si je. Dél&-li ndm uceni radost, odmériujeme
se uvolfiovanim dopaminu, ktery zase dalsi u¢eni usnadriuje. Roste celd houstina novych
nervovych vétvi¢ek, nékteré z nich maji na svych koneccich knoflicky, kterymi se jako lidny
v pralese chytaji na jiné nervové buriky. Rostou i nové nervové buriky.

Mozek vSak pracuje trzné, vyrébi jen to, po ¢em je poptévka a rusi vyrobni linky, jejichz
produkty nejdou na odbyt. Trsy nervovych drah zanikaji, kdyZ ¢lovék odejde do dlichodu
a prestane pouZzivat oblasti mozku, které se dosud podilely na préci, kterou vykonéval

v zaméstnani.

Okruhy nervovych drah zprostredkovévajicich zaZitky odmény nesetii dopaminem hlavné

pfi vytvareni né¢eho nového, co neni jen opakovanim néceho uz znamého. Velkou odmérovaci
silu ma predevsim tvoriva prace. Pro védeckého pracovnika je odménou objev né¢eho nového,
néceho, co zmensi oblast nejistoty a nezndma. Spisovatel, hudebni skladatel, vytvarny
umeélec také pronikd do nezndma. Pfi pfekonévani hranic mezi zndmym a nezndmym

se Casto vydévé za dobrodruzstvim ducha odvéaznéji, svobodnéji, ale také s vétsi pokorou.

| kdyZ kazdy védecky objev zmensi oblast neznédma, odhali se tim zpravidla mnohokrét
vétsi prostor s nevyresenymi otdzkami, o kterych jsme do té doby nevédéli. To, co je

ve védeé nevyreSené, nezndme, to nazyva umeélec tajemstvi. Dilo, které chce byt uméleckym,
musi na tajemstvi poukazovat. Ke ctnosti uméni patfi, kdyZ toto tajemstvi neodhaluje celé.

Vé&da objevuje jak vnéjsi tak vnitfni svét. Jejich stietédvani — nékdy dost dramatické — se
odehrava v mozku. Casto ndm pripadé, Ze nejen vnit¥ni, ale i vn&jsi svét je &ileny, chaoticky.
V&da i uméni se pokouseji chaos usporadat. Rad do toho vnaéi predevaim jazyk, kterym to
popisujeme a kterym se dorozumivédme. Jinou fe¢i hleda a vytvaii fad hudba a vytvarné uméni.

Za vyklady zlatnictvi, na rukach, hrdlech a sijich Zen jen vyjime¢né nachazime Sperk, ktery
prekvapi novosti. Je té€Zké objevovat néco nového v oblasti zkoumané a znovu a znovu
probadéavané uz od dob jeskynniho ¢lovéka. Také v oblasti psychologie je nesnadné prinést
néco nového. Prekvapivé nové poznatky vSak ziskdvdme v poslednich desetiletich

pfi zkoumani mozku. Je nddherné, inspiruje-li se strukturou a ¢innosti mozku umélkyné,
ktera hledé nové cesty pfi hledani materiéld a tvarl vhodnych k uspokojeni touhy zkraslit
¢lovéka.

doc. MUDr. Oldrich Vinai; DrSc.,

psychiatr,

docent Lékarské fakulty Univerzity Karlovy v Praze,
pracovnik Akademie véd CR emeritus
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Transparentni 3D rekonstrukce axonu nervové buriky se synaptickymi vwl:psi
Transparent 3D reconstruction of neuronal axon with synaptic vesigles'and synapse
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Existence came into being by disturbing symmetry. Something moved in the Universe, which
had not existed beforehead and came into being as a result of this mistake. Before the
emergence of the matter there was no space. Only the matter might have given rise to space.
Time developed only thanks to events. In the course of thirteen billion years conditions were
created, under which one of the qualities of the matter could express itself, namely life. The
development of living creatures brought about another most remarkable quality of the matter,
which is mind.

Mind creates a subjective world, an inner world in which we form an image about the external
world. We see the sky, sea and ships, we hear the rush of water at the seaside and engines of
cars, smell flowers and perfumes, savor apples and know the taste of aspirin when we do not
succeed in swallowing it quickly. We perceive both nature and the artifacts of civilization and
culture, and this is what fills up our consciousness.

We describe it using words. The language is an architect of the mind. Words record the past.
We compare the new, which we perceive, with the past experience, which we recall from
memory. Our behavior depends on the result of this confrontation.

We have a choice of how to behave. We prefer the behavior for which we are rewarded and
avoid the behavior, for which we are punished. It is so because the brain of living beings
synthetisizes chemical substances which regulate its activity. If a sportsman wins a competition,
his brain will produce many molecules of dopamine and the winner experiences triumph and
pleasure. If he loses, his brain does not have much dopamine. Guilty feelings are a punishment
for failing expectations of his friends. He tries in vain to handle the stressful situation. The brain
tries to cope with the disappointment, guilt feelings and a big burden by releasing serotonin. The
stock of serotonin might be nearly exhausted. The brain suffers from the lack of serotonin, on
top of that it is losing neurons and we feel anxiety and depression.

Dopamine and serotonin are two of many neurotransmitters managed by the brain depending
on our experiences and behavior. Management of neurotransmitters by the brain can be
compromised by psychotropic drugs. Drugs of addiction trigger the release of dopamine and
one falls into artificial and pathological happiness, which he has not deserved by any meaningful
effort.

Dopamine and serotonin are messengers delivering information between parts of the brain,
using nerve pathways. Nerve fibers of these pathways are sometimes interrupted and the
molecules of dopamine must jump across a gap, a synaptic cleft. The red beads of molecules
of dopamine migrate from one side of the synaptic membrane, where this nerve pathway ends,
trying to get to the receptor site of binding places on the membrane of a nerve fiber, along
which they travel farther into the depths of the brain in order to transfer the information they
have brought about.

However, neurotransmitters may penetrate the nervous system without using the nerve
pathways. They slowly get into the tissue as a fluid, thus influencing the sensitivity of neuronal
membranes. This way the information carried by nerve pathways may acquire various affective
coloring. The receptor sites of synaptic membranes may be overflowed by molecules of

neurotransmitters. In order not to get clogged, barriers are dropped at the entrance to the
receptor site, interrupting the communication on the nervous pathway.

If a path in the meadow is often treaded on, the grass will not grow over it. The nerve pathways
which are often used are getting firmer and become more easily passable. If we want to
remember new words we are learning, we repeat them. If the learning makes us happy,

the reward comes with the release of dopamine, which facilitates further learning. A whole
undergrowth of new nerve branches emerges, and some of them have buttons at the end by
which they climb other nerve cells like lianas in the jungle. New nerve cells grow as well.

However, the brain works according to the laws of the market, producing only what is demanded
and abolishing the production lines, whose products are not in great demands. Clusters of nerve
pathways die when man retires and no longer uses those parts of the brain which have up to
that day served the work he did when he was employed.

The circuits of nerve pathways which transmit the experience of reward release a lot of dopamine
in particular when something new is being created, something which is not a mere repetition
of something familiar. Creative work has a great rewarding potential. For a scientific worker,

his reward is a discovery of something new, something which will decrease the sphere of
uncertainty and the unknown. A writer, composer or artist also penetrates the unknown. When
overcoming the borders between the familiar and the unknown, he often sets out for adventure
in a more courageous and freer way, but also with a certain modesty.

Although every scientific discovery decreases the sphere of the unknown, as a rule it opens a much
bigger space with unsolved questions previously unknown. Problems which have not been solved
in science can be called mysterious in the arts. The work which aspires to being artistic must
point out to mystery. The virtue of art consists of not disclosing the mystery in full.

Science explores both external and inner worlds. Their images, which are sometimes in a dramatic
conflict — take place in the brain. We often perceive not only the inner, but also the external
world as mad and chaotic. Science and arts try to create a structure in the chaos. The order is
introduced mainly by language, by which we describe it and by which we communicate. Music
and art seek a different language to create order.

In shop windows, on hands, necks and napes of women there is rarely a piece of jewelry surprising
by its novelty. It is difficult to discover something new in the sphere researched again and again
from the time of a caveman. It is equally difficult to reveal something new in the domaine of
psychology. However, a lot of surprising new findings have been obtained in the course of the
recent decades in research of the brain. It is wonderful when the structure and activity of the
brain inspire an artist who looks for new ways in searching for materials and forms suitable for
satisfying the desire to beautify human beings.
Doc. MUDr. Oldrich Vinar; DrSc.
Psychiatrist
Associate Professor of the Medical Faculty of Charles University in Prague
Emeritus of the Academy of Sciences of the Czech Republic
(English translation of this text was not authorised)
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kdy nabizime pro zachranu Zivota blizkych organ pro transplantaci.

¥
Krev je symbol lasky . ‘
Nejvétsi hodnota, jak ji zapadni spole¢nost chépe, je Zivot. Kondme mnoho pro z&chranu Zivota r ‘
lidi, dokonce i téch, kteffi si Zivota mélo vazi. Mimorédné situace vsak vyZaduji vzdani se Zivota. -
Byva to obrana vlasti, plnéni povinnosti policie, arméady a hasi¢ského sboru, byvaji to situace,
—

’ ]
Symbolem nezistné l&sky je materské laska, kdy v mnoha pripadech matka poloZila Zivot
za své dité. A kdyZ fekneme, Ze nam ,srdce krvaci”, nemyslime tim proudici krev, ale utrpeni,
které prameni z lasky k druhé osobe. — ’
V kiestanské zvésti je krev nejvy$3im symbolem lasky. JezZiSova slova pii Posledni veceri F

sdéluji: ,Nebot to je méa krev smlouvy, ktera se proléva za viechny na odpusténi hiichi”
(Mt 26,28). JeZiSova krev je vyjadrenim lasky k lidem. VV odpusténi se projevuje kvalita lasky.

Manzelé si slibuji ve svatebnim obradu l&sku a vérnost az do smrti. Vérnost se mUZe projevit
v urcitych okamzicich Zivota jako bolest. Je to bolest nékdy az k proliti krve. Tim rozumime
rozhodnuti, Ze laska k milované bytosti poZaduje dlsledky, které jsou v dané chvili bolestné,
ale pfinesou dobré ovoce.

Ve zdravotnickych zafizenich stoupé potteba krve pro 1é¢ebné Gcely. Krve je mélo. Dérci krve
si ani neuvédomuiji, jak cenny je jejich dar pro z&chranu Zivota a pfi operacich. Lasky je mélo.
Milujici lidé si ani neuvédomuiji, jaky vyznam prinaseji spole¢nosti, které je napadéna viry
sobectvi, nendvisti, zavisti a zIé vile. Laska je krev spole¢nosti, kterd proudi Zilami kazdého
Jjednotlivce. Bude-li proudit, spole¢nost bude zdravé. Nebude-li, spole¢nost bude atomizovana
a bude Zit ve strachu o majetek, zdravi a Zivot.

Krev je symbolem sebevydanosti. Uméleckd tvorba to vyjédfila na pelikénech, jak si zobdkem
vytrhnou kus masa na hrudi, aby nasytili ssym masem hladova mladata. Vzdani se sama sebe
a Zivot pro jiné je vyjadrenim lasky, kteréd se ziika svych zajmU a cildi, aby ten druhy mohl Zit.
Laska v mimoradnych pripadech skute¢né vede ke smrti, aby druzi mohli zit. Pokud vidime

v krvi symboliku lasky, prohlédli jsme velké kosmické tajemstvi: Iaska vede ke smrti, aby vznikl
nebo pokracoval Zivot.

Krevni pribuzenstvi lidi spojuje do jedine¢ného vztahu. V normalnim pfipad€ je to vztah, ktery
sméruje k dobru druhych. Spole¢né krev lidi sdruzuje, sblizuje. Spole¢nou krvi ale mdze byt
i vyslovené pouto I4sky, které nds spoutalo, aby nés v diisledku osvobodilo od nds samotnych.

prof. Dr. Josef Dolista, Ph.D., Th.D.,
rektor \lysoké skoly evropskych a regiondinich studii v Ceskych Bud&jovicich

Krevni kapilary | Blood capillaries
Foto | Photo: doc. RNDr. Josef Reischig, CSc., Ustav biologie, Lékaské fakulta Univerzity Karlovy, Plzef
Institute of Biology, Faculty of Medicine, Charles University, Pilsen




Blood Is a Symbol of L.ove

The highest value, as understood by the Western society, is life. We do a lot for saving lives
of people, even those who do not care for life very much. However, extraordinary situations
require giving up life. This applies to defense of one’s country, fulfilling the duties of the police,
the army and the fire brigade, there are situations when we offer an organ for transplantation
in order to safe life of those close to us.

A symbol of unselfish love is maternity, when in many cases the mother lays down her life for
her child. And when we say that “our heart is bleeding”, we do not mean oozing blood, but
suffering which stems from love to another person.

In the Christian tidings the blood is the highest symbol of love. Jesus's words at the Last Supper
were, “For this is my blood of the new testament, which is shed for many for the remission of

sins.” (Matthew 26, 28). Jesus's blood is an expression of love to people. The quality of love is
reflected in forgiveness.

Husband and wife at their wedding ceremony take vows to love and be faithful to each other
until death do them part. The faithfulness may manifest itself in some moments of life as a pain.
It is a pain sometimes bordering at spilling blood. By this we mean that love to a dear person
requires consequences, which are painful at the given moment, but will bring good fruit.

In health facilities the consumption of blood for medical purposes increases. There is not enough
blood. Blood donors do not realize how valuable their gift is for saving life and at operations.
There is a lack of love. Loving people do not realize how important they are in the society which
is affected by viruses of egoism, hate, envy and ill will. Love is the blood of society, which
flushes through veins of every individual. If it flushes, the society will be healthy. If not, the society
will be atomized and will live in the fear for property, health and life.

Blood is a symbol of self-sacrifice. It has been represented artistically how pelican stabs herself
in the chest to give her own flesh to her hungry young. Giving up oneself in order to give life to
others is an expression of love which sacrifices its interests and goals for another’s life. Love
in extraordinary cases really leads to death in order to let the others live. If we see symbol of
love in blood, we have revealed a great cosmic mystery: love leads to death in order to give
rise to, or sustain life.

Blood relation connects people in a unique relationship. In a normal case it is a relationship
which leads to the good of the others. Common blood makes people get together and become
close. However, common blood may also arise from the fetters of love, which bounded us to
liberate us from ourselves as a result.

Prof. Dr. Josef Dolista, Ph.D., Th.D.
Rector of the College of European and Regional Studies in Ceské Budéjovice

STRUKTURA HEMOGL-OBINU
HEMOGL.OBIN STRUCTURE, 2005
nahrdelnik — st¥ibro, ocel | necklace - silver, stainless steel






inky | Red blo
: MUDr. Véra

revni transfuze, Praha

TERACTION, 2005

ium-plated silver, glass,
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Bilé krvinky | White blood cells
hi alaskové, Ustav hematologie a krevni transfuze, Praha
Institute of Hematology and Blood Transfusion, Prague

PROCESY | PROCESSES, 2008
nahrdelnik s odnimatelnou broZi — st¥ibro, ocel, kiistal, kalcit, barvena kize
necklace with removable brooch — silver, stainless steel, quartz, calcite, colored leather



MARTINA MINARIKOVA

Narozena | Born -
7.5. 1968, Bratislava, SR | 7 May 1968, Bratislava, Slovakia

Adresa | Address -
Husitska 1641, 544 01 Dvar Kralové nad Labem, CR | Czech Republic

Kontakt | Contact -
00420 607 891 533
martina.minarikova@tiscali.cz

Studia | Education -

Stredna umeleckopriemyselna $kola, Bratislava, SR, obor keramika | High School of Applied Arts, Bratislava,
Slovakia, ceramics

Vysoka &kola uméleckopriimyslové v Praze, CR, obor sochafstvi - kov a $perk (prof. R(izi¢ka, prof. Harcuba,
prof. Novak) | Academy of Arts, Architecture and Design, Prague, Czech Republic, sculpture, metal and
jewelry department (Professors Rizi¢ka, Harcuba, Novak)

Vedlejsi studia | Secondary Studies -
Fachhochschule Kiel, Némecko, obor sochaistvi, (prof. Koblasa), .1992 | Fachhochschule Kiel, Germany,
sculpture (Prof. Koblasa), 1992

Clenstvi | Membership -
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Ocenéni | Awards -

1. cena v narodnim kole sout&ze ,Tahitian Pearl Trophy 2000”, CR |

1st prize, national winner of “Tahitian Pearl Trophy 2000", Czech Republic
3. cena v narodnim kole soutéze , Tahitian Pearl Trophy 2002*, CR |

3rd prize, national winner of “Tahitian Pearl Trophy 2002", Czech Republic

Zastoupeni ve sbirkach | Represented in Collections -
Muzeum skla a bizuterie, Jablonec nad Nisou, CR | Museum of Glass and Jewelry, Jablonec nad Nisou,
Czech Republic

Slovenska narodna galéria, Bratislava, SR | Slovak National Gallery, Bratislava, Slovakia

Severo¢eské muzeum, Liberec, CR | North Bohemian Museum, Liberec, Czech Republic
Uméleckoprtimyslové museum v Praze, CR | Museum of Decorative Arts in Prague, Czech Republic

Samostatné vystavy | Solo Exhibitions

2008
2007

VIakno | Fibre — Dom umenia, Pietany, SR / SLOVAKIA
Fluidum — Dom umenia, Piestany, SR | SLOVAKIA
Galerie U Prstenu, Praha, CR | CZECH REPUBLIC

2001 - 2006 Stvoreni | Stvorenie | Creation —

“Czech Week’, Teatru Manoel, Valletta, MALTA

Temple Bar Properties, Dublin, IRSKO | IRELAND
Galerie U Prstenu, Praha, CR | CZECH REPUBLIC
Tatranské galéria Poprad, SR | SLOVAKIA

Méstské muzeum Dvir Kralové, CR | CZECH REPUBLIC

1999 -2006-  Kosmicka hra | Kozmicka hra | Cosmic Game —

1999

1997, 2003

1996
1995

“Czech Week”, Teatru Manoel, Valletta, MALTA

“Hommage a Jules Verne” — Tatranska galéria, Poprad, SR | SLOVAKIA

Temple Bar Properties, Dublin, IRSKO | IRELAND; Marcopia Gallery, Mumbai, INDIE | INDIA
Vychodoslovenské muzeum, Kosice; Tatranska galéria, Poprad, SR | SLOVAKIA
Méstské muzeum, Moravska Trebova, CR | CZECH REPUBLIC

Méstské muzeum, Dvir Kralové, CR | CZECH REPUBLIC

Galerie U Prstenu, Praha; Galerie Kotelna, Praha, CR | CZECH REPUBLIC

Tisic tvéii ohné | Thousand Faces of Flame — Galerie U Prstenu, Praha, CR | CZECH REPUBLIC
Skryté svéty | Skryté svety | Hidden Worlds —

Méstské muzeum, Dvir Kralové, CR | CZECH REPUBLIC

Dom umenia, Piestany, SR | SLOVAKIA

Slovo | Word — UNICEF, Bratislava, SR | SLOVAKIA

Sperk | Jewelry — Sttedoevropska galerie, Praha, CR | CZECH REPUBLIC

Vybé&r skupinovych vystav | Selected Group Exhibitions

2008
2007
2005 -
2003

2002

2001

2000

1999 -
1998 -

1997
1994

GlassWear — Schmuckmuseum Pforzheim, NEMECKO | GERMANY;

Glazen Huis Vlaams Centrum voor Hedendaagse Glaskunst, Lommel, BELGIE | BELGIUM
Struktury — ¢esky &perk | Structures — Czech Jewelry, Prague House, Brusel, BELGIE | BELGIUM
GlassWear — Glass Pavilion, Toledo Museum of Art, Ohio, USA

Schmuck 2005 — Internationale Handwerksmesse, Mnichov, NEMECKO | GERMANY
Schmuck 2003 - Internationale Handwerksmesse, Mnichov, NEMECKO | GERMANY

Sperk objektem, objekt $perkem | Geometrie, optika, design —

Hergetova cihelna, Praha, CR | CZECH REPUBLIC

Tahitian Pearl Trophy 2002 — Obecni d&im, Praha, CR | CZECH REPUBLIC

100 rokov priemyselného dizajnu na Slovensku — Slovenské nérodné muzeum, Bratislava, SR | SLOVAKIA
Sperk — Nova generacia — Vermesova vila, Dunajska Streda, SR | SLOVAKIA;

Zastupitelsky GFad SR, Londyn, ANGLIE | ENGLAND; Galerie St. Baaf, Gent, BELGIE | BELGIUM
Eroticky $perk — Ceské centrum, Stokholm, SVEDSKO | SWEEDEN;

Muzeum mésta Rakvere, ESTONSKO | ESTONIA

Umenie a remeslo 20. storocia — Slovenské narodna galéria, Zvolensky zémok, Zvolen, SR | SLOVAKIA
Tahitian Pearl Trophy 2000 — Praha, CR | CZECH REPUBLIC; Las Vegas, USA; Papeete, TAHITI;
Vicenza, ITALIE | ITALY; Hong Kong, CINA | CHINA; Paffz, FRANCIE | FRANCE

Cesky moderni $perk - Old Rectory, Quenington, ANGLIE | ENGLAND

Tri generécie — Slovensky $perk — Zastupitelsky drad SR, Londyn, ANGLIE | ENGLAND

Cesky moderni §perk — Staroméstska radnice, Ceské Budé&jovice; Muzeum skla a bizuterie,
Jablonec n. Nisou, CR | CZECH REPUBLIC; Galerija Vartai, Vilnius, LITVA | LITHUANIA;

Galerie Marzee, Nijmegen, HOLANDSKO | HOLLAND; Ceské centrum, Bukurest, RUMUNSKO | ROMANIA
Ars Ornata Europeana — Palais des Fetes, Strasbourg, FRANCIE | FRANCE

Sperk — Kultdrny ingtitat Slovenska, Budapest, MADARSKO | HUNGARY



Nejsem umélec a nevim tedy, podle jakych kriterii voli umélci ndzvy pro vystavy svych dél

Je-li kolekce $perkd Martiny Minarikové prezentovéna pod ndzvem Fluidum, ma to nejspise
sviij dobry dlvod. Encyklopedie vykladaji termin fluidum jako hypotetickou neviditelnou

a nehmotnou latku vyzarujici energii, ale také jako proudici teplo, plyn ¢i tekutinu s tajemnymi
Gcinky. Pravé takovym fluidem je pro autorku krev a dalsi tekutiny, omyvajici a spojujici
slozZitou soustavu bunék a vidken lidského téla jako Zivotadarné more.

Tak jako mezi védci je fada takovych, kterym védecké poznatky navozuji vytvarné predstavy,
tak i mezi umélci jsou takovi, kteff hledaji v poznatcich v&dy inspiraci ke svym vytvarnym
projeviim. Nepredpokladal bych ale podobny pristup u vytvarnice tvoficici Sperky. A presto

za mnou Martina Mindrikova prigla se Zadostf: ,co kdybyste mi ukazal n&jaké nervové buriky”.
Ale nedosti na tom: chtéla védét, jak funguji a nakonec si vyzadala i model pamétové molekuly
proteinkindzy C. Podobné §la i za jinymi, tfeba pro molekulu hemoglobinu.

AZ tedy snad nékdy oslovite néjakou sle¢nu: ,copak predstavuje ten objekt zavéSeny na vasi
&iji" a ona vam odpovi ,to je pamétova molekula proteinkinaza C”, tak se nedivte. Nebot jsou
védci, kterym se v hlavé rodi vytvarna dila a jsou umélci, kterym se v hlavé molekuly méni

ve Sperky. K takovym patiii Martina Minarikova.

prof. MUDr. Josef Spacek, DrSc,
Fingerlanddv dstav patologie
Univerzita Karlova v Praze
Lékarskd fakulta v Hradci Krdlové
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| am not an artist and therefore | do not know the criteria by which artists select titles for
exhibitions of their works. If the collection of jewelry by Martina Minarikova is presented
under the title “Fluidum”, there must be a good reason for it. Encyclopedias interpret the term
fluidum (fluid) as a hypothetic invisible and intangible matter radiating energy, but also as
flowing heat, gas or liquid with mysterious effects. Such fluid for the artist can also be blood
and other liquids, washing and connecting the complicated system of cells and fibers of the

human body as a life-giving sea.

As well as there are many scientists, to whom scientific findings evoke visual ideas, there are
such artists who look inspiration in scientific findings for their visual statements. Still, | would
not expect such approach with a jewelry artist. And yet Martina Minéarikové addressed me
with a request to be shown some nerve cells. And this was not enough — she wanted to know
how they operate and in the end asked for a model of a memory molecule of protein kinase
C. She addressed other people in the same way, inquiring, for example, about a molecule of

hemoglobin.

So when you ask a young lady one day, “What does that pendant on your neck represent”?
and she says, “This is a memory molecule of protein kinase C,” do not be surprised. There are
scientists who have works of art born in their heads and artists in whose heads molecules

turn into jewelry. One of them is Martina Min&rikova.

Prof. MUDr. Josef Spa&ek, DrSc.
Fingerland Institute of Pathology
Charles University in Prague
Medical Faculty in Hradec Krdlové



